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H téxvn kal o moAitiopdg amotelolv dUo €vvoleg dppnKTa Cuv-
Sedepéveg pe v etaipeia emimiwv kal e§oMAIOPOU KKOYBAO:
AED.

Aev eivar tuxaio dMwote To yeyovog, OT n teleutaia, Tou
oupmAnpwvel @étog ta 70 xpdvia Aertoupyiag tng, amotelei pia
and TG MPWTOMOPOUG OTO XWPO TNG. 2uvduddel epmelpia Kai
Talévto, SUo Spoug TTou XapaktnpEifouv v TEXvN, aAAd Kai pia
EKAETTTUCPEVN CUNTTIEPIPOPA, Hid KOUATOUpP, I OTTOId EPTIEPIEXEI
v 18éa g €§€NENG Tou ouvolou TPoG To KaAUtepo, OTWG
SnAadn kar o moArtiopds.

To Mouoeio tng MNMoAewg twv Abnvav (16pupa Bolpou — Euta-
&ia) pag €dwoe pia Aapmpr| eukaipia, va HETAOXOUPE WG XOpPnyoi
otnv ékBeon {wypagikrg tou Kwvotavtivou Kametavémouhov,
pe titho: «MapehBov, Mapdv kar MéAovy.

H etaipeia pag aioBdvetal 18iaitepn TP Kal xapd yia ) cuppe-
TOXI| NG, HE TN Hop@r] xopnyou, otn dnuioupyia tng €kBeong
autig, ekppdovtag mapdAnAa TG BeppdTePEG TWV EUXAPICTIWY
NG MPOogG Toug 18Uvovteg g €kBeong.

Miotevoupe Se akpddavta, ét n €kBeon autr, mpofdlel évav
ané Toug avepxOpevoug (wypdgoug TG VEOEANVIKIG TEXVNG,
amoTeEAWVTAG Tautdxpova Moo €AENG, TOoOo yia Toug @IAGTE-
XVOUG, 600 Kal yia 6Aoug ekeivoug, mou Bewpoulv ot n Téxvn,
gival évag mPwWTapXIKOG Mapdywyv TTOAITIoHOU.

Mavvng A. KouBdog
ApXItéktwv
ABrjva, Mdptiog 2008

Art and civilization are two factors unbreakably connected to
“kouvDOos S.A.” which is a furniture and contract interiors
company.

It is not by chance that our company celebrates its 70 years
of operation in its field during 2008 and has been a pioneer
in its field.

The company combines experience and talent, two elements
that characterize art as well as cultivated behavior, a culture
which involves the idea of advancing to a higher level just as
civilization does.

The Athens City Museum (Vouros — Eutaxias Foundation)
has given us this esteemed opportunity to take part in
Konstantinos Kapetanopoulos' art exhibition titled “Past,
Present and Future”.

Our company is especially pleased and honored to participate
as sponsor of this exhibition and expresses it warmest thanks
to its creators.

We firmly believe that while this exhibition focuses on one of
the rising artists of Modern Greek art, creating a center of
attraction for art lovers as well as for those who presume
Art to be a fundamental factor of civilization.

Yannis A. Kouvdos
Architect
Athens, March 2008
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O lwypdyog Kwvotavtivog Kamnetavémouhog xpnoiporoi-
Noe apXIKA aQaipeTIKEG SONEG yIa va eKPPAoEl TTPWTOYE-
v Bi®pata, Tou amokTtouv OtV €IKOVA TO XAPAKTHPd HIAG
peAwSIKAG ouvimapEng TwV XPWHPATIKWV TOVWY. 2T oUy-
xpovn téxvn ovoudotnke n tdon aut Opgiopdg kai amé-
KTNOE TA TUTIKA TNG XapaKIneIoTikd oto €pyo tou Robert
Deleaunay, o omoiog cuoxeti(el dueca tn Poucikh He Ta
xpwyata. Xe kaBe €pyo tng mepiddou autrg o Kametavo-
moulog Bappeiq kal opapatifetal pia €iIkéva TG KOOHO-
yoviag, otnyv oroia ta Xpwuata anoktolv uréotacr HECW
TOU (PWTOG Kal opyavwvovtal oe PeAwdIkd ouvola. Amd
auth v droyn n agaipeon Kkal gI8IKA o Touavtyiopog,
mou kaMiepyeital edw ki ekei, oxetiovtalr dueca pe éva
(PUOIKO TTIPATUTIO, TTOU CUVAVTA KAVEIG OTO CUVEXWG METa-
BaAopevo oclpmav, OTwG TO amoKAAUTITOUV oTd Pdtid pag
ofjpepa ta peydha tnAeokdma. Opwg, éx1 pyévo otov
Hakpokoopo, ald Kal otov HIKpOkoopo Ppiokel Kaveig
mapopoieg eIkdVeG. ZTnV KaAtexvikry Snpioupyia ol eikd-
VEG QUTEG TTepvoUV amd ta @iltpa tng mpoowmkig Biwong
Kkal evaioBnoiag kal a§lomololvtal and to dnuioupyd oTN
Slapdpewon TG MPOCWTIKIG Tou E€KPPaong. XTa £pya
autd, o {wypdgog epgavifetal pe mAnBwpikr 8idbeon. Me
gpyaleio Ta xpwpata Tautidetal Ye Ta QUOIKA @aIvOpEvVa
Kal evepyei amokaAuTTtikd, aAAd Kal Pe yv@pova Tn Houci-
Kr| — peAwdikr} oxéon toug. Eav éypage pouoikr, ta xpw-
pata Oa umokabiotolcav Toug POUsIKoUG TOVoug, TTou
kaBodnyoupevol amd To poucikd, cuvBétouv to Balpa
g Sikrig Ttou mpdtaong. Kai eve ota €pya tng mepiddou
autrig SIaTMOoTWVEl KAVEIG PIa PEUCTATNTA TWV XPWHATIKGDV
péowv, Edgvou Siagaivovtal o cuykekpipéva oToIXeia,
oxrjpata, yop@ég. H dnuioupyia amoktd undotaon kai o
oplopéveg mepimwoelg Bappeiq ki €xelg va kdaveig Y’ éva
oAavBioto AIBddI. Xe dMeg mdMi avagaivetar péoa amd
XpwHaTikEG opixAeg o [MapBevwvag ocav pia €vdei&n

OUCTIEIPWONG KAl Hop@oTioinong UYIoTWV SnUIoUPYIKGOV —
TIVEUPATIKWV SUVAPEWY.

O lMapBevivag eival pia ocuviotapévn evog KGoHOU, GTIoU
o dvBpwrog petaBdiletal oe pétpo g Anpioupyiag, eved
amotelei Tautdxpova TNV UWNASTEPN TIVEUUATIKN Kal
aieOnuikn g Pabpida. Autdg o kdopog amotelei aotei-
peutn mapakatadnkn Suvatottwy Kai n oxéon Pe autdv
odnyei oe véeg 16€¢eq, o€ véeg pop@ég Ekppaong. O Kwv-
otavtivog Kametavémoulog, apxilel Babpiaia va avakalu-
TTTEl TOV KOOPO autdv Kal va avtAei 16€eg, Siapoppwvo-
vtag pia Sikr Tou drmoyn oTo TAAICIO TWV KAANITEXVIKGOV
Tou avadntioswy.

MapdAnAa pe tnv apxaia eAANVIKH apPXITEKTOVIKH, O KAA-
NITéxvng, oxetiCetal ye v apxaia eAAnvIKr yAutTtki mou
Kovtd ota moifjuata tou Oprjpou Kai Tt @IAocogia Tou
MAdtwva, armotelei éva amd ta uPpnAdtepa mvevpatikd ermi-
teUypata tou avBpwmou yevikotepa. O kéopog twv Kou-
PWV, TWV apxdik®v ayaApdtwv Tmou mapoucid{ouv Thv
avBpwmivn Hoper] otn otepeopeTpikr| tng dopr, &ekdba-
pn, eAevBepn, Suvapikr] y€oa OTo XWPO Kal OTO TIVEUNd
™G kalokayabiag, cuykAovilel Tov KaAAtéxvn, pe Baociko
avunpdéowrno to yliydvtio Kolpo tng Xdpou, auth tn Oeia
urréoTACH TWV TTPWTWV PEYAAWY OPANdTWY TG HOVadIKAG
lwviag. Ta yAurtd twv agtwpdtwy tou vaou tou Aidg otnv
OAMupria, mou o Heinrich Bulle, xapaktripioe wg tnv Mo
oupmayr] ékgpacn tou ouci®doug, evBouoidlouv emiong
Tov KAMITéxvn. ¥ autég TG HOPPEG ATOKAAUTITETAl N
mavroduvapia twv Oewv Kkai n Tpaywdia tng avlpwrmivng
urtepngdveiag kai unépfaong. O1 mhactikég duvatdtnteg
Tou cwpatog aglomolovvtal o’ évav uYioto Babpd, evw to
Oeikd peyaleio kal to [0og cupmAékovtal pe TG Saigovi-
KéG katafoAég g {wrig. O {wypdPog PETOUTIDVEI OTOI-
XEI0 TWV HOPPWV AUTWV Kal Ta EVTAOOEl OTNV TTIPOCWTTIK)
Tou SidAekto ouvBétovtag pia eikdva OxXI Ta agnpenuévn,



aM\d ouykekpipévn, opwg oxi pealiotiki. O xapaktipag
™G €ival TEPICOOTEPO OPAPATIKOG, OVEIPIKOG. X' autd TO
opapatikd @dopa Oa evtaxBei kal To mepipnpo emtupfio
tou INioooU, éva and ta kopugaia Snuioupyripata Tng
YAuTTtIKAG Yevikdtepa. To emtopfio autd mou BewpriOnke
€pyo tou 2koma, éxel Eepuyel and ) pakdpia Adpyn twv
KOUpWV Kal €xel ePmmAouTioTei pe to Bd0og kal AdTog Tou
ouvaioBrjpatog, mou kdvel Tov dvBpwrio va §exwpilel amd
6Aa ta dMa mAdopata tou mAaviTn. Ameikoviletal €évag
matépag mou ouMoyi€tal To vekpd tou yio. Kar autév
aKPIBwWG To cuMOYIoPS amoKaAUTTtel o peyaAourig YAU-
TTTNG, mapoucidfovtag To VEo, OTNV NPEWIKH Tou YUpvOTn-
T, akoupmmopévo oto id1o To Tagikd tou orfjpa. Eva pikpd
maibdiki kKouloupidletal pe piIodkAeioTa pdtia Simha Ttou,
€V TO OKUAI Tou Véou, TTou 6o {oUoe rfTtav Kuvnyog, avi-
xveUel tnv mapoucia tou matépa. O idiog o véog, pe o
BAéppa xapévo oto umepmépav SnAwvel Tov AQnPWICHS
TOU Kal TNV opapatikr Tou urnéotaoct: évag mévoipog ouh-
AoYyIoPOG yIopdTog amd Tov TOvo TG VOooTalyiag Kal tng
mAnywpévng aydrng! O Jwypd@og apouoiwvel Ta meple-
xOpEva autrg g mapouciag kal ta a§lomolei mdvta oto
UPOog Kal TO XapakTiPad HIaG TTIPOCWTIKAG TOU EVvOPacng.

270 iS1o mvelpa epgaviletal évag IMMEAG, OTO AVTIOTOIXO
@UAoO Tou peydAou Tpimtuxou, oav aikvio cUpPolo eheu-
Bepiag kar Aefevudg. H axvrj diatunwon tng poperig avta-
TToKpiveTal TAPWG TPOG TG AAEG HOPPEG TIOU PE TNV
AIVIYHATIKH TOUG TTapoucia CUPTTANP®VOUV 1 Hid TNV dAAn.
l'evikd eival To ovelpIké — OopaPaTIKG OTOIXEIO TToU evdia-
@épel o {wypdpo. To amaAd oc@oupdto, TIoU TTETUXAIVEI
pe TG alemndMnieg AaloUpeg, eEagavilel tnv o&utnta
TWV TTEPIYPAPHATWY Kal KAVEl Ta XPWHATA va armoktouv
peydAn Siagdveia. Edv kaveig OéAel va tautomoifoel to
OTUA autd mipénel va piAroel yia urrepPatiké cupfoliopd
pe amo&evwtikég, ovelpikég Siabéoeig oto mAaicio piag

TpoowmKnG pubBoloyiag kar mointikig avtiAnwng. To mol-
NTKS oToixeio AAMwOTE, TIou gival evOeIKTIKS yia popavti-
KEG PidoEIG Kal TAoEIG paiveTal va amoktd oto £€pyo Tou
{wypdpou Kametavomoulou pia Sidotaon 18iaitepng
onpaciag. Autd Siakpivetal ota tomia Tou pe Tov gupl
opifovta Kkai Tov mAaty oupavd Tou Kal ¢’ autr Tnv Tepi-
mwon eival cUpPolo uyrig kal eAeubepiag.

levikd o Cwypdpog Kwvotavtivog Kametavémoulog éxel
éva 181aitepo eupl @dopa avalntioewv Pe cuverr avél-
&n amd 1o a@npnUévo OTO CUYKEKPIPEVO, XWPIG SPwWG TO
ouykekpIpévo va e&avtAeital oto pealioTikd. 2e OAeG TG
TEPIMTWOEIG EMOINKETAl TO OPAPATIKO, TO OVEIPIKS Kl
mdvw amr’ OAa To moInTIKS Tvelua Tou mapdpével o Baoi-
KOTEPOG ouvTOVIOTHG TNG €IKOVAG, AAAd Kal TNG YEVIKOTE-
png koouoBewpiag Tou KaANITEXVN.

O1 Béoeig Tou avrikouv oTo TMAdICIO HIaG JETAPUOVTEPVAG
avtiAnWng, mou amoteAei uépacn TwV PAVIEPICTIKAV TIEl-
papaticy®v tou mapeAdovtog kal avaldntei kar mdAi otov
mlouocio kéopo NG Yuxnig Kal Tou ouvaioBfiuatog, TG
Baoikég a&ieg tng (wrig Kal TG TEXVNG.

Kabnyntrig Ztéhiog Auddkng
AiguBuvtrg

Tou Mouoeiou tng MNMéAewg Twv ABnvav
(18pUpatog Boupou-Eutagia)



AkoAouBdvtag tov Giorgione, Add1 kai @UAo xpucou oe xapti, 70x100 ek.
Following Giorgione, oil and gold leaf on paper, 70x100 cm




Mia ouyprj aré to ta&idi tou "YAa, A\adi o kapBd, 70x100 ex.
A moment from the trip of Ylas, oil on canvas, 70x100 cm
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Artist Konstantinos Kapetanopoulos originally used
abstract forms to express first hand experiences in his
work, blending them harmoniously in different shades and
tones. This tendency is called Orphism in modern art and
its identifying features developed in the work of Robert
Delaunay, who brought music and colour together. In all
his work of this time, Kapetanopoulos seems to envisage
scenes of cosmogony, with colours arranged in melodic
groups acquiring substance through the effect of light. Seen
this way, abstract art and even more so pointillism, which
appears here and there, are directly linked to a physical
prototype which one sees in the constantly changing
universe revealed to us by giant, modern-day telescopes.
But it is not only in the macrocosm that one sees such
pictures; similar pictures are also to be seen in the
microcosm. During the process of artistic creation, these
images pass through the filters of individual experience and
sensitivity, and are used by the artist to give shape and
form to his own personal style. The artist appears to figure
immensely in these paintings. Armed with his pigments he
becomes one with the natural phenomena he reveals, but
is always guided by the music that links them to one
another. If he composed music, notes would replace
colours under his guidance and would constitute the
wonder of his composition. And while in the paintings of
this period there is visible fluidity in the use of colour,
more concrete elements, shapes and forms suddenly
appear. Creativity acquires substance, in some cases giving
the impression that you have before you a meadow in full
bloom. In other cases the Parthenon emerges from tinted
mists, as if to indicate the solidarity and presence of higher
creative, intellectual powers.

The Parthenon is part of a world where people are a
measure of Creation, while also constituting its intellectual

and aesthetic zenith. This world is a source of great
potential and involvement in it leads to new ideas and new
forms of expression. Konstantinos Kapetanopoulos
gradually discovers this world and starts to draw ideas
from it, giving shape to his own views within the bounds of
his artistic quest.

As well as becoming involved in ancient Greek
architecture, the artist is also involved with ancient Greek
sculpture which blends the poetry of Homer and the
philosophy of Plato in one of the highest intellectual
achievements of the human race as a whole. The world of
the Kouros, the archaic statues that depict the solid
geometric structure of the human form, simply, freely and
dynamically within the place and spirit of all that is good
and virtuous, convulses the artist. It is mainly the gigantic
Kouros of Samos that convulses him through the divine
essence of that first great vision of unique lonia. The
sculptures on the pediments of the Temple of Zeus in
Olympia, described by Heinrich Bulle as the most solid
expression of essence, also excited the artist. These forms
demonstrate the ever-present power of the gods and the
tragedy of human pride and transgression. The artistic
possibilities of the human form are exploited to the full,
while divine majesty and manner intermingle with the
demonic demands of life. The artist transforms features of
these figures and makes them part of his own idiom,
resulting in an image that is concrete rather than abstract,
yet not realistic. It seems more like a vision or a dream.
The well-known llissos tombstone, one of the greatest
achievements in sculpture as a whole, finds its place within
the scope of this vision. This tombstone, once attributed to
Scopas, leaves behind the blissful aura of the Kouros and is
enriched with that breadth and depth of emotion that
makes human beings different from all other creatures in



this world. It shows a father contemplating the dead body
of his son. And it is the thoughts going through his mind
that the sculptor’s genius reveals, presenting the young
man in heroic nudity leaning against the headstone of his
own grave. A young child with eyes half shut curls up
beside him while the youth’s dog, his hunting dog in life,
senses the presence of the father. The youth himself, eyes
fixed on the beyond, is a declaration of his own de-heroism
and visionary existence. A lamentation full of the hurt of a
past that is lost and the pain of wounded love! The artist
assimilates the import of this presence, making it part of his
own style and a feature of his own personal vision. On the
leaf of the huge triptych there is a horseman, an eternal
symbol of freedom and manliness. The misty nature of the
figure is totally in keeping with the enigmatic
complementary form of the other figures.

As a whole the artist is concerned with the dreamlike,
visionary aspect. The subtle sfumato, achieved with layer
upon layer of lazuli, eliminates sharp outlines and lends the
colours great transparency. If you wanted to define this
style, you would have to speak in terms of transcendent
symbolism and distancing, dreamlike moods within the
framework of a personal mythology and poetic perception.
Poetic aspects, suited to romantic experiences and
tendencies, seem to acquire extremely significant
dimensions in the work of Konstantinos Kapetanopoulos.
This can be seen in his landscapes with their broad
horizons and expansive skies, which in this case symbolise
flight and freedom.

In general terms, Konstantinos Kapetanopoulos is an artist
who covers a particularly broad spectrum, steadily evolving
from the abstract to the concrete, without that concrete
consuming itself in realism. In every case it is the vision, the
dreamlike quality, that is sought, and the overriding poetic

spirit that is the basic binding force behind the
composition, but also the artist’s own cosmological
theories.

His positions are part of a post-modern perception that
goes beyond the Mannerist experiments of the past and
seeks once again the fundamental values of life and art in
the great wealth of the human spirit and emotion.

Professor Stelios Lydakis
Director

Athens City Museum
(Vouros-Eutaxias Foundation)



Mdvog avtupétwmog pe tv 1otopia, Addi oe kapPd, 70x100 ex.
Confronting history alone, oil on canvas, 70x100 cm
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ZUvOeon, akpuliké Kar uSpdxpwpa oe xapTi akouapéhag, 45x61 ex.
Composition, acrylic and watercolours on aquarelle paper, 45x61 cm
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lepdv kopueri, uSatoypagia, 45x61 ex.
Peak sanctuary, watercolours, 45x61 cm
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H mmyrj ¢ {wrig, akpuliké oe xapti
akouapéhag, 48x35ek.

The fountain of life, acrylic on aquarelle
paper, 48x35 cm




Mia @Adya dvaye to kaokaipl, akpuAiké oe xapti, 35x50 k.
A flame blazing in the summer, acrylic on paper, 35x50 cm
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Sunset in Scotland, akpuAiké oe xapTi akouapéhag, 35x50 ek.
Sunset in Scotland, acrylic on aquarelle paper, 35x50 cm
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HAoBaciAepa otn xdpa twv keviavpwv, akpulikd o xapti akouapéAag, 35x50 ex.
Sunset in the country of the centaurs, acrylic on aquarelle paper, 35x50 cm

19



Dumfries, akpuliké oe xapTi akouapéhag, 35x50 ek.
Dumfries, acrylic on aquarelle paper, 35x50 cm
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HAioBacidepa otnv Abrva, akpuliké oe xapti akouapélag, 45x61 ex.
Sunset in Athens, acrylic on aquarelle paper, 45x61 cm
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Aotpiké pwg, akpulikd oe xapti akouapéAag, 35x50 ek.
Astral light, acrylic on aquarelle paper, 35x50 cm
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AvatoAr atnv Avépapiba..., akpulikd oe xapti akouapéag, 35x50 ex.
Dawn in Andravida..., acrylic on aquarelle paper, 35x50 cm
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To pwg biaxéetal ata Aiyoatd 6€vépa tou Adpou tou PiAdmarou, akpuAIkS oe xapti akouapélag, 75x105 ex.
Light dispersed among the few trees on Philopappos hill, acrylic on aquarelle paper, 75x105 cm
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POivortwpivé nhioBacirepa otnv lMvika, akpuliké oe xapti akouapélag, 75x105 ex.
Autumnal sunset on the Pnyx, acrylic on aquarelle paper, 75x105 cm
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lévvnon gwteivou évtog otnv lNMvika, akpuliké oe xapti akouapélag, 75x105 ex.
Birth of a luminous being on the Pnyx, acrylic on aquarelle paper, 75x105 cm
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Avdrrtu€n gwteivou 6vtog, akpuliké oe xapTti akouapéhag, 75x105 ex.
Development of luminous being, acrylic on aquarelle paper, 75x105 cm
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Tétaptn didataon, akpulikd oe xapti akouapéhag, 75x105 ex.
Fourth dimension, acrylic on aquarelle paper, 75x105 cm
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Avoign atnv lNvika, akpulikd oe xapti akouapéhag, 75x105 ex.
Spring on the Pnyx, acrylic on aquarelle paper, 75x105 cm
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Amé pviiung, akpuliké oe xapti akouapélag, 45x61 ek.
From memory, acrylic on aquarelle paper, 45x6| cm
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H 16éa tou abnvaikou tortiou yevviétal aTo vou Tou dpXITEKTOVA, AKPUAIKS og xapTi akouapélag, 75x105 ex.
The idea of the Athenian landscape is being born in the mind of the architect, acrylic on aquarelle paper, 75x105 cm
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After Giorgione, A\a81 oe kapPd, 45x50 ek.
After Giorgione, oil on canvas, 45x50 cm






Pwud péoa oto katakaAdkaipo oto 1epé G KuBéing, Aadi oe kapPd, 70x100 ek.
Fire during the midsummer at the temple of Kyvele, oil on canvas, 70x100 cm
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Adoyodapactric Il, \ad1 oe kapfd, 35x50 ex.
Horse-tamer Il, oil on canvas, 35x50 cm
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L’ avenir..., \a&1 oe kappd, 70x100 ex.
L’ avenir..., oil on canvas, 70x100 cm
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Kéxpwy o Baaireus, A\Gd1 oe kapPd, 70x100 ex.
Cecrops, the king, oil on canvas, 70x100 cm
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Muatikij ouvdvtnon Avtyévng, EteoxArj kai [MoAuveikn ato onueio ¢ XtaAidag, Aad1 oe kappd, 70x100 ex.
Secret meeting between Antigone, Eteocles and Polynices at Stalis, oil on canvas, 70x100 cm
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Ouk e’ dptw pévov {rigetar dvBpwrog..., A\adi oe kauPd, 70x 100 ex.
“Man cannot live on bread alone...”, oil on canvas, 70x100 cm
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To abnvaiké torio Aiyo mpiv tnv avauétpnon Abnvdg-lNooeidaiva, Aadi oe kappd, 100x200 ek.
The Athenian landscape just before the race between Athena and Poseidon, oil on canvas, 100x200 cm
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H Abrjva ota xpdpata piag peotric otyprig, Aadi oe kappd, 100x200 ex.
Athens in the colours of a fulfilled moment, oil on canvas, 100x200 cm
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O mivakag peydlou peyéBoug tou {wypdpou Kwota Kametavo-
moulou, «[MapeABdv, Mapdv kar MéNhovy, Sikalohoyei To péye-
066 tou amd v avdykn avamtugng tou B€patog, To onoio PBaci-
Cetal og pvnuelakoy xapaktipa pop@Eg kal oxijuata. Mpdkel-
Tal yla pia geyaAompenn olvBean mou Tpo@odoTtolv avapopEg
oe peydAwv YAUTTt®wv tng eAAnvikig apxaidtntag omwg eivar o
nepipnuog KolUpog tng Zduou, o AoMwy amé to Sutiké agtw-
pa tou vaou tou Aiég otnv OAlupria, To ekmANKTIKS emtypfio
Tou INlooou mou Bewpeital €pyo Tou Zkoma, kai n agpivn Nikn
Tou Maiwviou. ‘OAeg autég o1 avagopég oxetidovtal pe to Meyd-
Ao [MapeABév. To [Mapév umodnAwvetar amd to mepifdAlov, T
BdAacoa kal éva kumapioaol. To MéAov umovoeital oto nvelpa
€VOG «xpnopoU» Tou amorvéel n aiviygatikny mapoucia. O
Nietzsche eixe mel, 6t o KGO aAnBivo €pyo Téxvng umoPdokel
N evteAéXela TOU PuoTnpiou Kal €d® To PuUoTHpPIO TTPOoEpXETal
amo TN QAIVOPEVIKA «GOXETN OXECN» TWV HEYAAWV TTPOTUTIWV OF
évav mépa amnd T Aoyikf Twv mpaypdtwv cuvelppd. H popen
Tou kohooadikoU koUpou avaduetal and tn 8dhacoa kai amnéd to
yalddio tng oupmapacupel éva PBabutepa toviopévo emimedo
endvw oto omoio mpofdAetal. Amd Tov KoUpo ekpUETal TO
Ke@Aahi kal To xépl Tou OAupmiou AOAAWvVa O€ HOVOXPWHATIK
Tovikétnta. Auto to Beikd x€pi ayyiel To Ke@dhl Tou yépovta
and to idio emtuppio tou INoooU, eve To okuAi amd to emTUp-
Blo evavel Tn popr) Tou KoUpou He ekeivi Tou yépovta. H Nikn
TTou gl@aviletal peTéwpn Kal andyakpa padi ye to Kumapiooi
olokAnpwvouv Tt ouvBeon.

Exeivo mou evdiagpépel mpwtapxikd eivar n Baupactr, pwtevi
Xpwpatkdtnta, n Ieponpéneia TG amokdAuyng (empdveiag)
Twv popewv, n ekdBapn, Aty diaypagr]. AMwote oAdkAnpen
tnv mapdotaon, mou Bacietal oe YAUTTTIKEG HOPYEG Ol OTIOIEG
Spwg {wvtaveuouyv kal Spouv oTo Xwpo, Siamveéel TEAETOUPYIKH
iepomipéneia. Mia puotnpiakr punon; o Beatrig gival ekeivog mou
kaleital va dwoel Ty andvinon avdloya pe to aicOnua mou Tou
Sigyeipel n eikdva. MNépa dpwg and ) Oepatik eppnveia mapa-
pével n aiodnuikn xapd mou amokopilel Kaveig amd éva TéTolo
€pyo, to omoio katalapfdvel avapgifola pia Eexwpiotyi B€on
otn ouyxpovn eAnvik, Kalrtexvikj dnuioupyia.
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The huge dimensions of the painting by artist Costas
Kapetanopoulos entitled “Past, Present and Future”, are justified
by the need to develop the subject, which rests on forms and
shapes of a monumental nature. It is a majestic composition
fuelled by allusions to great sculptures from Greek antiquity,
such as the splendid Youth of Samos, Apollo from the west
pediment of the Temple of Zeus in Olympia , the amazing lllissos
tombstone, thought to be the work of Skopas, and the ethereal
Victory of Paionio. All these allusions relate to the Great Past.
The Present is suggested in the surroundings, the sea and a
cypress tree. The Future is implied in the spirit exuded by the
enigmatic presence of an “oracle”. Nietzsche said that the
entelechy of mystery underpins every genuine work of art, and
here the mystery originates in the apparent “unrelated relation”
of the great originals and a cohesion which reaches beyond the
bounds of what is logical. The form of the colossal youth
emerges from the sea bringing in its wake a deeper shade of blue
which sets it off. The head and arm of Olympian Apollo grow out
of the youth in different shades of one hue. The godly hand
touches the head of the old man on the lllissos tombstone, while
the dog on the tombstone unites the form of the youth with that
of the old man. Victory appearing on high in the distance and the
cypress tree complete the composition.

What interests initially is the wonderful, bright colouring, the
reverence in the revelation (of the surface) of the forms, the
clear, plain tracing. In fact the whole presentation, which rests on
sculptured forms that are animated and perform a task in their
context, inspires the reverence due a ritual. A sacramental
initiation? The viewer himself is called upon to provide the
answer in keeping with the feelings that the painting arouses in
him. Further to the thematic interpretation there remains the
aesthetic pleasure provided by a painting such as this which,
without doubt, occupies a special place in contemporary Greek
artistic creation.



«[MapeAdv, Mapdv kar MéNovy,
a1 og kapPa 295x200 ex.
“Past, Present and Future”,
oil on canvas”, 295x200 cm
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«[MapeAB6v, Mapdv kar MéNov, agprivovtag mow to mapeA8dvy,
Aadi og kapPd, 295x120 ex.

“Past, Present and Future, leaving the past behind”,

oil on canvas, 295x120 cm
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«[MapeABdv, Mapdv kar MéNov... L’ avenir...»,
Aadi og kapBd, 295x120 ex.

“Past, Present and Future... L’ avenir...”,

oil on canvas, 295x120 cm
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Kwvotavtivog A. Kamretavémoulog
Av8papisa, 1961.

Mabrjteye kovtd ot {wypdgo lwdvva Oikovopidou, mpe pabripata
evdupatoloyiag ané tov Paidwva Matpikaldkn kabwg emiong umokpi-
Tk otn 2xoArj A. Bedkn kar oknvoBeaiag otn ZxoAr tng E. Xatdikou.
Ta&ideye oy Acia kai oty Eupwrm yia va yvwpioel tyv aciatiki
Kal EUPWTAIKN TEXVN TOu TTapeAOGVTOG Kal TOU TTAPOVIOG, EVWM N TEXVN
otnv EA\aSa amé v apxaidtnta péxpr orjpepa tov eviagéper 181ai-
Tepa. AIaXpOoVIKY) aVTIHETOMION TWV KAAITEXVIKOV QAIVOUEVWY TOV
Kavel va BAEmer To mapeAOSv kal To Mapdv TNG TEXVNG WG pIa aAAn-
Aouxia, mapd tn Siagpopormoinon twv texvotpomy. [’ autd kai n
teleutaia Tou Souleld, Mou @épel AMwoTe Tov Yeviké Titho «apel-
06v, Mapdv kar MéNov» aglomolei SeSopéva tou mapeAdévtog pe
avuljPeig Tou mapdvtog, evw mPodikddel T por Tou pEANOVTOG.

Atopikég EkBéoeig:
2002 lMoArtiotikd Kévrpo Kumpiadou
2003 lNkahepi IPIX

Zuppetoxrj oe Opadikés ExBéoeig:

1983 ExBeciakd Kévtpo Arpou Meipaid

1989 MNMveupatiké Kévtpo Arfjpou ABnvaiwv aibouca Kwotr Makapd
2004 Mouosio g MéAews twv ABnvav (18pupa Bolupou-Eutagia)
«Anoyeig tng ABrjvag amé Ziyxpovoug ‘EANnveg Zwypdpougy

2005 Aeukwoia, MUAN tg Appoxwotou, «Amdyelg tng Abrjivag amd
2Uyxpovoug ‘EMnveg Zwypdgpougy

2006 AiBouca Téxvng «Emimeda»

2007 Mouosio g MéAewg tng Mdoxag, «Andyeig tng Abrivag améd
2Uyxpovous ‘EMNnveg Zwypdpougy.

Konstantinos D. Kapetanopoulos
Andravida, Greece, 1961.

He studied art at Joanna Economidou’s school, acting at the Veaki
School and direction at the Chatzikos School. He also took lessons in
costume design from Faidonas Patrikalakis.

He has travelled around Asia and Europe with a view to experience
Asian and European art of the past and the present and he is
particularly interested in Greek art from the antiquity to modern
times. He regards the past and the present state of art as a sequence
of events, despite the differentiation of the techniques. Therefore, his
latest work, entitled “Past, Present and Future” combines events of
the past with perceptions of the present time, while speculating the
course of the future.

Solo Exhibitions:
2002 Kypriadis Cultural Centre
2003 Iris gallery

Participation in Group Exhibitions:

1983 Piraeus Municipal Cultural Centre

1989 Athens Municipal Cultural Centre

2004 Museum of the City of Athens (Vouros —Eutaxias Foundation),
“Views of Athens by Contemporary Greek painters”

2005 Gate of Ammochostos, Lefkosia, Cyprus, “Views of Athens by
Contemporary Greek painters”

2006 Art gallery “Epipeda”

2007 Museum of the City of Moscow “Views of Athens by
Contemporary Greek painters”.



Euxapiotieg / Aknownledgments

Euxapiotw dMoug dooug mioteyav o gpéva, otripi§av Tov aywva pou
oe 6Aa autd ta Suokoha xpdvia TG Snuioupyiag kal pou €dwoav v
eukaipia va Sei§w to €pyo pou.

Tnv oikoyéveld pou.

Tov apxitéktova MNdvvn A. KouBdo yia tnv guyeviki Tou xopnyia.
Tnv epnuepida Amoyeupativij kal To padlopwviké otabud tou Arjuou
ABnvaiwv, ABriva 9.84, yia T CUpPPETOXI] TOUG WG XOPNYOIi EMKOIV®-
viag.

To «Mouceiov g MNoAews Twv ABnvavy» (I8pupa Bolpou-Eutaia)
TTOU €iXe TNV €UYEVIKr Kaloouvn va @iAo&evrioel Ta €pya pou Katd Tt
Sidpkela autrig tng €kBeong.

Euxapiote 18iaitepa tov AieuBuvtri Tou Mouceiou, Kabnyntr Xtéhio
Auddkn, yia v auépiotn cupmapdoTach Tou Kal yiati gival évag
akoUpaoTog @iAog o€ aUTO TO TIVEUPATIKG povordti Tou odnysi otnv
€kepaon tng kabaprig 15¢éag tng avBpwrmivng Umapgng péow g mpay-
pdtwong tou «kahoUy kal «ayabouy €pyou téxvng. ‘Etol dmwg pdvo
autd pmopei va dwoel vénua kai xapd otnv Kabnuepivotntd pag.
T€Mog euxapiotw, GAoug 6ooug epydoTnKav yia Tnv mpaypatomnoinon
autrg tng €kBeong.
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The Apogevmatini newspaper and the Athens Municipality radio station,
Athens 9.84, for their involvement as communication sponsors.

The Athens City Museum (Vouros-Eutaxias Foundation) which kindly
accommodated my works during this exhibition.

| particularly thank the Director of the Museum, Professor Dr. Stelios
Lydakis, for his unreserved support and because he is an indefatigable
friend in this intellectual path that leads to the expression of the clear
idea of human existence through the realization of the «good» and
«virtuous» work of art. The way that only this can give sense and joy
in everyday life.

Finally, | thank everyone that worked toward the realization of this
exhibition.






